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CHORAL MUSIC IS A POPULAR TRADITION IN CATALONIA, 
WHERE IT SHOWS A HIGH QUALITY AND ALSO HAS 
IMPORTANT SOCIAL CONNOTATIONS. 
r ~ s t  as we can say that Catalonia shows considerable vitality in music, it is also true that the tra- 
dition, popularity and quality reached 
by choral music make it worthy of a 
detailed analysis of its own. 
We can start with a little history. While 
in Paris at the beginning of the nine- 
teenth century romantic ideals led to 
the creation of the Orpheon, made up 
of music enthilsiasts with nothing more 
in common than their love of singing, in 
Catalonia this spirit was channelled by 
Josep Anselm Clavé (1 824- 1874), who, 
concerned with improving the cultural 
leve1 of the working classes, enthusiasti- 
cally promoted the creation of choral 
groups and the organisation of festivals 
of choral music. 
While the work of Clavé belongs to the 
period of cultural and political recovery 
that historians cal1 La Renaixenqa, it 
was in 189 1, just as Art Nouveau was 
beginning to take off as a widespread 
aesthetic movement, that the Orfeó Ca- 
tala was founded by two outstanding 
figures in the Catalan music scene, 
Lluis Millet and Amadeu Vives. The 
Orfeó Catala was destined to lead a 
vigorous movement, known as orfeonis- 
me, that grew considerably during the 
following two or three decades, enlarged 
by the birth of new choral associations 
such as the "Orfeó de Sants", the "Or- 
feo Gracienc", the "Orfeó Badaloní", 
the "Orfeó Manresa" and many more. 
At the same time as it sought the moral 
and cultural improvement of the asso- 
ciations' members, the movement 
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aimed at raising musical standards. For 
this reason, each new association made 
a point of providing singers with a basic 
knowledge of music. 
During the first part of this century, the 
choral associations became gradually 
established, helped to a great extent by 
the creation in 19 18 of the "Germanor 
dels Orfeons de Catalunya" (Brother- 
hood of Choral Associations of Catalo- 
nia). However, during the period of cul- 
tural impoverishment that followed the 
Spanish Civil War, the choral asso- 
ciations went through what was un- 
doubtedly one of the most difficult 
stages in their development. In spite of 
this, they managed to overcome the 
obstacles and in the decades that fol- 
lowed they went on to become one of 
the most influential elements in the 
country's gradual but unstoppable cul- 
tural revival. As Catalan society recov- 
ered from the disaster, the choral asso- I 
ciations rediscovered their old vitality 1 
and resumed their work with renewed 1 
energy, at the same time as new associa- 
tions emerged. 
195 1 saw the creation of the Coral Sant 
Jordi by the charismatic Oriol Marto- 
rell, who still directs it today. This has 
been one of the most active associations - 
of recent years and has reached a high 
level of quality. Its repertory includes 
religious polyphony, popular songs 
from Catalonia and other countries, 
and contemporary works. It was one 
of the founding members of the Fédéra- 
tion Européenne de Jeunes Chorales. 
In 1960, after severa1 months of nego- 
tiations, the "Secretariat dels Orfeons 
de Catalunya" was set up to continue 
the spirit of the pre-war "Germanor". 
In 1982, this organisation became the 
"Federació Catalana d'Entitats Corals", 
which is stiil alive and active today. 
The first Jomades Internacionals de 
Cant Coral were held in Barcelona in 
1963. Since then, the event has made it 
possible for more than three hundred 
choral asssociations from al1 over the 
world to perform in our country. To- 
day, the "Jornades" are an essential re- 
ference point in Barcelona's extensive 
cultural offer and have a large, in- 
formed following. 
The last few years have been charac- 
terized by the gradual incorporation 
into the field of choral music of many 
young people with a good musical prep- 
aration, either enlarging the ranks of 
the most veteran associations or else 
forming new groups with an encour- 
agingly young average age. This is 
largely a result of the attention given 
to children's and young people's choral 
associations, a genuine seedbed for new 
singers. 
As regards the children's associations, 
there is one very particular one with 
great prestige: the Escolania de Mont- 
serrat. This association is made up of 
some fifty boys devoted to religious 
song at the Church of Our Lady of 
Montserrat. From its ranks have 
emerged musicians of such quality as 
Joan Cererols, Antoni Soler and Ferran 
Sors, amongst others. It has produced a 
considerable number of records of reli- 
gious music and is at present directed 
by Father Ireneu Segarra. Amongst the 
most remarkable associations of recent 
times -and without attempting to offer 
an exhaustive list, which would be im- 
posible-, we could mention the Coral 
Carmina, founded in Barcelona in 
1972, the Cor Madrigal and the Coral 
Cantiga. Also, it is only right that 1 
should mention certain associations 
that for some years have maintained a 
considerable level of activity and qua- 
lity, such as the Orfeó Lleidata, the Or- 
feó Atlantida or the Polifbnica de Puig- 
Reig. The Orfeó Catala, for its part, 
undenvent a thorough renovation dur- 
ing the eighties, its directors during 
this period having been the Briton Si- 
mon Johnson and the Catalans Salva- 
dor Mas and Jordi Casas. 
This, then, is the situation of choral 
music in Catalonia, an activity which, 
as well as the value of its artistic dimen- 
sion, also has important social connota- 
tions, in that it is based on a group 
effort. This aspect is perfectly in keep- 
ing with one of the proverbial virtues 
of the Catalan people and can also be 
seen in other traditional cultural events 
such as the human towers or the Sarda- 
na. Choral music in Catalonia, then, is 
in excellent health and if -and there is 
nothing to suggest the contrary- it 
manages to answer to the challenge of a 
constantly and rapidly evolving society, 
we can look fonvard to the landmark of 
the year 2000 with serene but de- 
termined optimism. 
